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SUMMARY

The article presents, discusses, and provides a philological explanation of the most 
important Greek concepts related to dance – orchesis and choros and their derivati-
ves – against the background of a subjectively selected catalogue of source texts from 
Greek classical literature, taking into account their literary and cultural context. In 
the second part, the text examines two of the most important treatises on the art of 
dance in Greek literature, written by Athenaeus and Lucian.
The discussion focuses on those elements of the theoretical lectures of ancient the-
orists that allow for an understanding of the aspects of the art of dance, emphasi-
sing, on one hand, the role and significance of dance in ancient culture, and on the 
other, its unchanging and timeless essence. In the context of ancient culture, the 
connections between dance and religiosity, philosophy, and cult are given special 
attention, as explained in the interpretation of the titular quotation from Sophocles’ 
Oedipus Rex.
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	 *	Sophocles, Oedipus Rex, verse 896. English text – verses 983–984 in: Sophocles, 
“Oedipus Rex”, translated by Robert Fagles, [online], [accessed: 15 September 2025], 
https://s3.amazonaws.com/scschoolfiles/720/oedipus_full_text_fagles_with_scenes_
labeled.pdf. The first version of this article was written as a presentation for the 
assembly of the Neophilology Commission of the Polish Academy of Learning on 
21 November 2018 (a summary of the presentation was published in: Rocznik Polskiej 
Akademii Umiejętności, 2018 (Annual of the Polish Academy of Learning, year 2018), 
(2019), pp. 94–95). I owe my initial invitation to pursue the topic of dance in Greece 
to Professor Barbara Sosień. The present version of the article was presented at 
the XVI Conference of the Polish Choreological Forum in Rzeszów (14–16 September 
2024). I express my sincere gratitude to Professor Juliusz Grzybowski for inviting me 
to give this presentation and, at the same time, for encouraging me to resume the 
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SUMMARY

A philosophical approach to dance can emphasise either what is visible or what is 
hidden. Phenomenological hermeneutics balances on the edge of invisibility, seeking 
forms of awareness beyond those provided by visual distance. The author of this 
article discusses the role of dance in contemporary culture using general terms such 
as “subjectivity” (agency, individuation, liveliness) and “objectivity” (subordination, 
generalization, settling down) as research tools. Two recently published books – Państwo 
tańczące. Mitologiczne źródła Platona nauki o tańcu (The Dancing State: Mythological Sources 
of Plato’s Dance Science) by Juliusz Grzybowski and Empatia, choreografia i śmiech jako 
nadzieja dla ludzkości. Komizm w sztuce tańca i choreografii XXI wieku (Empathy, Choreog-
raphy, and Laughter as Hope for Humanity. Comicality in Dance and Choreography in 
Poland in the 21st Century) by Hanna Raszewska-Kursa – demonstrate that dance can 
indirectly lead us out of the crisis experienced by the modern world, poisoned by war 
violence and other forms of aggression. The art of dance can express pain and despair, 
arouse empathy for those who suffer, and also soothe by changing the perspective to 
one that offers less distance and more opportunities to build a sense of community.

Keywords: the supremacy of the eyesight, thought-feeling, subjectivity, objectivity, 
dance renaturalization

Jacques Derrida, in his book – Memoirs of the Blind. Self-Portrait and Other 
Ruins, cites a 17th century metaphysical poet Andrew Marvel: “Those 
crying eyes, those seeing eyes”.1 Can tears see? Derrida recalls Denis 

	 1	Jacques Derrida, Memoirs of the Blind. Self-Portrait and Other Ruins (Mémoires 
d’aveugle. L’autoportrait et autres ruines), translated into English by Pascale-Anne 
Brault and Michael Naas, (Chicago: University of Chicago Press, 1993), p. 127. Trans-
lation into Polish by Maria Kostyszak.
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SUMMARY

The article analyses the development of amateur ensembles promoting traditional 
dance in Poland between 1886 and 1948. The author presents the process of traditio-
nal dance institutionalisation, beginning with the initiatives of Maria and Bronisław 
Dembowski in Zakopane, which later spread to other Polish regions. The impact of 
the intelligentsia, including holidaymakers and village schoolteachers, on the reper-
toire and style of stage dances, as well as the role of folk theatres and choir commu-
nities in promoting folk dance, are also discussed. Particular attention is given to 
dance regionalisation, which developed in the context of festivals and mainstream 
schooling, along with the effects of artistic dance and stage stylisation. The article 
concludes with an analysis of the changes that occurred after 1948 as a result of 
the cultural policy of the Polish People’s Republic, leading to the massification and 
transformation of folk ensembles in line with the ideology of socialist realism.

Keywords: traditional dance, amateur ensembles, institutionalisation, folklore, dance 
regionalisation, festivals

Introduction

The article focuses entirely on the development of amateur dance 
ensembles cultivating traditional dance in Poland over a period 
of seven decades, from 1886 to 1948. These dates were not chosen 

at random. The starting point marks the activities of Maria and Bronisław 
Dembowski in Zakopane, who aimed to assemble the first ensemble in 
Podhale (Polish Highlands) to perform local songs and dances on stage 
according to their artistic vision.
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SUMMARY

In the article, the author adopts a phenomenological perspective to analyse indivi-
dual perception of the flow of time in performative arts, with particular focus on 
Polish and East European traditional dance. She defines traditional dance as a mani-
festation of culture within the live art and analyses mechanisms of time flow per-
ception that are significant for this style of dance. The author cites research results 
on time perception conducted among practitioners of performing arts. The article 
consists of three parts: in the first, the author defines the scope and context of the 
dances analysed, as well as their affinities with the category of live art. The second 
part describes time perception in relation to the art of dance. In the third part, this 
phenomenon is characterised in the context of traditional dance, with particular 
emphasis on its meditative aspect, related to extra-daily and sacred time.

Keywords: dance, traditional dance, tradition, time, time perception, sacrum, medi-
tativeness, cultural anthropology

Over the past thirty years, Polish traditional dance has established 
itself as a living, non-museum, non-stylised, and dynamic art 
form. The 30th anniversary of the traditional dance revival in crudo 

may be marked by the founding of the Stowarzyszenie Dom Tańca 
(House of Dance Association) in 1994; however, this date is conventional, 
as folk groups and communities in Poland have maintained an unin-
terrupted practice of traditional dance, which has not been stylised or 
developed beyond its sources.

Traditional dance can serve as an effective medium for cultural trans-
mission and a tool for cultural development only if it remains vibrant 
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SUMMARY

A popular dance, which is a fundamental part of a group’s cultural identity, becomes 
a primary element of identity preservation on the way to strengthening national 
unity. In the case of Rwanda, traditional dance has been particularly admired on the 
global, international stage for over half a century. In my research, I document and 
enhance the intangible cultural heritage in order to preserve its artistic forms for 
future generations. In this article, I would like to present the characteristic features 
of Rwandan traditional dance using the male intore dances as an example. Umuha-
mirizo was the most popular male intore dance form in the first half of the 20th cen-
tury. I have presented, selected and described the oldest versions of these dances in 
a publication entitled Danses Rwandaises Traditionnelles Intore (1925–1959).1 They repre-
sent the iron standard of the royal imihamirido, which differs from that presented by 
younger generations of intore dancers.

Keywords: preservation of intangible cultural heritage, traditional Rwandan dance, 
intore, imihamirizo, male dance, original form of dance

1. Introduction

In this paper, I present research findings on the Rwandan intore dance, 
which I initiated at the National University of Rwanda (UNR) as part of 
a project of the Scientific Research Council of this university and funded 

by the Swedish International Development Cooperation Agency – SAREC 

	 1	Beata Maria Shyaka, Danses Rwandaises Traditionnelles Intore (1925–1959), 
(Kigali: Université National du Rwanda, 2013), p. 240, in: WorldCat. Library Catalogue, 
[online], [accessed: 23 June 2025], <https://search.worldcat.org/de/title/Danses-Rwan-
daises-traditionnelles-des-Intore-1925-1959/oclc/8880145>.

Intore – Rwandan Traditional Dance
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SUMMARY

In the past, dawadasi and mahari were performed in temples, palaces, and royal courts. 
Today, the stage area during a traditional recital of a classical dance is marked by a lamp 
with a holy flame, a figure of a deity, and often a portrait of the deceased guru. Thus, the 
sphere of the sacred, though significantly reduced and limited to modest symbols, still 
exists and is clearly delineated. In a secular space, a substitute for divinity is created. 
A female dancer establishes a specific performative space for herself.
This article raises questions about where the appropriate space for spirituality and 
holiness is situated in the context of classical Indian dances such as bharatanatyam 
and odissi. Does such a space even exist? Or, perhaps, once classical Indian dance was 
permanently removed from the temples, it no longer has the right to claim a special, 
sacred space for itself.
Is there, outside India (for example, in Poland), an appropriate space and time to 
perform classical Indian dance?

Keywords: sacrum, profanum, Indian dance, female dancer, odissi, bharatanatyam, dewadasi

Introduction

The aim of this article is to present the space suitable for classical 
Indian dance1 and to consider whether such a space exists at 
all. In my reflections, I will refer primarily to bharatanatyam and 

odissi, as I practise these forms myself. Due to the nature and function 

	 *	The article is based on excerpts from a doctoral dissertation entitled Perfor-
merka klasycznego tańca indyjskiego (A Performer of Classical Indian Dance). 

	 1	By classical Indian dances I mean nine dance forms, listed by the Indian Min-
istry of Culture and defined as the classical by the Indian National Academy of Music, 
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SUMMARY

Distinguished ballet dancers are remembered in dance history for their flawless 
technique, unique creations, artistic impact, stage charisma, sensitivity, and extra-
ordinary personalities. They leave behind recordings that capture their remarkable 
skills, photographs, keepsakes, written books, and sometimes new ballets. The final 
material traces of their lifelong dedication are their burial places. This article focuses 
on the graves of certain ballet artists (including Vaslav Nijinsky, Olga Spessivtzeva 
[Spessiva], and Rudolf Nureyev), which are often works of art in themselves and 
sometimes become places of pilgrimage for ballet enthusiasts from around the world.

Keywords: ballet, dancers, graves, funeral

Although it is hard to find an art more ethereal than dance, the fame 
of legendary dancers who have entered the international history of 
dance does not perish with their deaths, but continues long after. 

The tangible proof of this is not only the works concerning these artists, 
such as films and ballet pieces, monuments constructed in their honour, 
or organised ceremonial galas, but also their burial places, which affirm 
the continuous presence of the deceased in the consciousness of art lovers.

The aim of this article is to present selected graves of famous danc-
ers, which serve as examples of ongoing veneration and remembrance. 
The analysis covers both monuments that reference the art of ballet in 
their architecture and tombstones of traditional form, which, because of 
the artists buried in them, continue to attract successive generations of 
admirers who wish to express their feelings and pay tribute.

Dance Non Omnis Moriar –
On the Graves of Famous Ballet Dancers
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SUMMARY

Within genologic studies, the issue of the ballet libretto remains open and requires 
meticulous research. The outcome of any discussion depends to a considerable 
extent on the authorship, the intended recipient of the piece, and whether the text 
is an original work in terms of content or is related to an existing work, such as a lit-
erary example. This article attempts to demonstrate that the thesis presented by 
Zbigniew Mikołejko is valid not only for opera librettos but also for ballet librettos. 
The author focuses on a libretto by Grey Veredon, written for the ballet The Promised 
Land, based on the novel Ziemia obiecana (The Promised Land) by Władysław Reymont 
and the film of the same title directed by Andrzej Wajda.

Keywords: ballet, libretto, literature, film, Grey Veredon, Władysław Reymont, 
Andrzej Wajda

The hundredth anniversary of awarding the Nobel Prize (13 Novem-
ber 1924) to Władysław Reymont for the novel Chłopi (The Peas-
ants) passed in Poland almost unnoticed. This is hardly believable, 

especially as Polish people’s and peasant histories1 have become very 

	 1	Adam Leszczyński, Ludowa historia Polski. Historia wyzysku i oporu. Mitologia 
panowania (The Folk History of Poland. A History of Exploitation and Resistance. The 
Mythology of Rule), (Warsaw: Wydawnictwo W.A.B., 2020); Michał Rauszer, Bękarty 
pańszczyzny. Historia buntów chłopskich (The Bastards of Serfdom. A History of Peasant 
Rebellions), (Warsaw: Wydawnictwo RM, 2020); Kacper Pobłocki, Chamstwo (Rude-
ness), (Wołowiec: Wydawnictwo Czarne, 2022); Joanna Kuciel-Frydryszak, Chłopki. 
Opowieść o naszych babkach (Female Peasants. A Story About Our Grandmothers), 
(Warsaw: Wydawnictwo Marginesy, 2023).
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Based on Grey Veredon’s The Promised Land
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SUMMARY

Janusz Orlik (born 1981) is a recognised and award-winning artist. He is regarded 
as one of the principal representatives of the Polish contemporary dance scene. He 
has created solo performances, duets, and works for chamber groups. When discus-
sing the specificity of solo work, the choreographer emphasised that, for him, it is 
one of the most difficult forms of stage expression. He chose this genre of artistic 
expression to interpret, through movement, Henryk Mikołaj Górecki’s III Symfonia 
pieśni żałosnych (Symphony No. 3 of Sorrowful Songs). Choreographers, when wor-
king on this masterpiece, face the problem of the translatability of the arts. They 
often disrupt the world created by music alone, as music cannot be transposed into 
movement and should not be treated merely as accompaniment. The issue of titles 
for choreographic works also raises certain concerns.
This article is an attempt to understand Janusz Orlik’s Symphony No. 3 in the context 
of these issues.

Keywords: Janusz Orlik, III Symfonia (Symphony No. 3), contemporary dance, move-
ment interpretation of music, Henryk Mikołaj Górecki, III Symfonia pieśni żałosnych 
(Symphony No. 3 of Sorrowful Songs)

Introduction

After all, music is nothing more than conveying our thoughts to someone else.1

Henryk Mikołaj Górecki

	 1	Henryk Mikołaj Górecki, Wystąpienie doktora honoris causa (Speech by Doctor 
Honoris Causa), Teoria Muzyki. Studia, interpretacje, dokumentacje (Music Theory: Studies, 
Interpretations, Documentation), 3, (2013), p. 115.
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SUMMARY

This article presents a theoretical approach to certain linguistic concepts andthe phi-
losophy of language as applied to dance. It is based on the theory of linguistic deter-
minism, the concepts of “spoken language” and “speaking language” formulated in 
the phenomenology of Maurice Merleau-Ponty and adopted by other authors in dance 
anthropology, as well as the idea of “thick description” proposed by Clifford Geertz. 
The aim of the article is to analyse dance as a language and its innovative, creative, 
and artistic functions.

Keywords: dance anthropology, dance philosophy

Introduction

In the Quechuan language, unlike in Polish, the pronoun “we” in the 
first-person plural can be expressed in two ways: noqanchis and noqa-
yku. The first form, noqanchis, is inclusive, meaning it includes the 

person you are speaking to in the action. It can mean “I and you (sin-
gular)”, “I and you (plural)”, “we (noqayku) and you (singular)”, or “we 
(noqayku) and you (plural)”. The second form, noqayku, refers to “us” and 
excludes the person you are speaking to from the action. It can mean 
“us” without you (singular) or “us” without you (plural). I remember 
that when I explained this difference to some Poles, one of them com-
mented: “Now that I know it is possible, I will miss having such a word 
in Polish.” I immediately wondered whether it was possible that this 
person had never needed such a word to make a statement more precise 
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SUMMARY

This article is based on the results of archival research conducted by the Natio-
nal Institute of Music and Dance. The project, entitled “White Patches – Music and 
Dance”, was carried out in 2023. The research aimed to analyse artistic cinematic 
productions by Polish authors concerning the art of dance.
The historical approach adopted in the study made it possible to present the chan-
ging conditions for the development of dance film art, as well as the occurrence and 
reception of Polish dance films abroad. Films related to dance are scattered in archives 
among various categories, which has contributed to the contemporary perception of 
this area of film and dance creativity as a kind of “white patch” in the history of Polish 
art. Apart from a handful of productions that have been digitised and disseminated 
through the activities of cultural institutions, or are recalled today in retrospective 
programmes, cultural reviews and events, and biographical publications, awareness 
of the actual scale of dance in Polish audiovisual culture seems to be fading.
In this article, several dozen Polish dance film productions created in the 20th century 
have been reviewed.

Keywords: film, dance, screen dance, dance film

This article was compiled based on the results of the annual grant 
project “Dance on the Screen. Dance Movie in Poland in the Second 
Half of the 20th Century”, carried out by the National Institute of 

Music and Dance under the title “White Patches – Music and Dance”. 
The project focused on artistic dance in Poland as recorded in artis-
tic cinematic productions, considering the changing conditions for the 
development of dance film art, as well as the occurrence and reception 
of Polish dance films abroad.

Dance Film in Poland Over the 20th Century
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fellowships granted by the City of Gdańsk, the Marshall of the Pomeranian Voivode-
ship and the Polish Minister of Culture and National Heritage, including a presti-
gious “Young Poland” scholarship for her artistic project Kantor_Traces. In her artistic 
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